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All her life she had been afraid of something, she thought bitterly . . .
Fear Fear Fear . . . She could never escape from it.
It bound her and enmeshed her like a spider’s web of steel.

Intro

“There, on an imagiary island in Lake Muskoka, Maud put her most passionate writing
into the story of Valancy Stirling, who wakened early, in the lifeless, hopeless hour just preceding dawn.”
~ Mary Henley Rubio, “L.M. Montgomery: Gift of Wings”

“This is an engaging and emotionally powerful script with dynamic themes and intriguing characters. The idea that Valancy needs to live before
she dies is very dramatic and universal. Valancy’s death sentence is a compelling catalyst to her journey from obedience to independence.”
~ Carrie Paubst-Shaugnessy, The Development House

Lucy Maud Montgomery:
“Judging by the more recent internet blogs and websites devoted to her, she has certainly regained her place in the literary firmament.
She is now widely acknowledged to have been an extremely important cultural influence.”
~ Mary Henley Rubio, “L.M. Montgomery: Gift of Wings”

“Muskoka was the terrain for her private dreams. She could imagine trysts with a lover on one of the distant, misty islands.
Their private cottage among the trees would be visible only when its lights twinkled over the water at night.
They would be there alone and together, wildly in love. She began to fashion an imaginary lover – he would be a mysterious man,
believably ordinary in some ways but with the mystique of a fascinating demon-lover in others.”
~ Mary Henley Rubio, “L.M. Montgomery: Gift of Wings”
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A feature film based on the
Lucy Maud Montgomery novel
T he B lue C astle is a C anadian C lassic , a blend of biting
social satire and romance, written for adults by Lucy Maud Montgomery,
author of “Anne of Green Gables” and “Emily of New Moon”. Set in 1921
in the fictional Colonial town of Deerwood, The Blue Castle champions
timid spinster Valancy Stirling (25), as she breaks free of her suffocating
family to pursue a rapturous life of freedom and romance.
Genre: Period Romantic Drama
Time and Location: 1921, “Deerwood” a remote Colonial town
Budget: Low/Medium
Target Audience: 1. Female and male, 16 to 35 years of age
		
2. Females of all ages, 10 to 100 years of age
Commercial Appeal:
Lucy Maud Montgomery produced books that have raised the spirits
of millions of readers all over the globe. “The Blue Castle” was very
successful with her English-speaking readers in Canada, the United States
and Australia. And like the rest of her books, it was translated into many
other languages. “Montgomery’s reach and impact clearly circles the
globe—England, Scotland, Australia, France, Germany, Spain, Norway,
Finland, Sweden, Denmark, Holland, Poland, Russia, China, Japan,
Israel…Maud’s books appeal to readers of diverse cultural backgrounds
and different generations , with varied experiences and temperaments
and educational backgrounds, all over the world.”
~ Mary Henley Rubio, “L.M.Montgomery: Gift of Wings”
One layer of the sub-text of “The Blue Castle” is its “resonance of myth”.
Stories that appeal to millions across time and cultural barriers often do
so because under their overt stories they offer a conduit to the collective
unconscious. Bruno Bettelheim says, in “The Uses of Enchantment”, that
fairy tales and myths speak to us in symbolic language and on an unconscious level of rites of passage, of the need for gaining a higher state of
self-hood, of the battle for self-realization. Stories that have the resonance
of myth tap into this unconscious level giving them broad appeal.
~ Eleanore Lindo, Director

Director’s Statement:

The script is based on the only adult book written by Canadian author
Lucy Maud Montgomery, best know for the extremely popular “Anne of
Green Gables”. Both books are Cinderella stories for people who think
they have outgrown fairy tales.
Lucy Maud wanted to be a “messenger of optimism and sunshine”
in her writing. But her life was full of shadows and bitterness. At the
time in her life when she wrote “The Blue Castle” her journals reveal a
desperately unhappy woman: “I feel like a caged creature. Turn where
I will there is nothing but dungeon bars.” In this prison she created
Valancy. I believe the emotional resonance of “The Blue Castle”, its
powerful feeling of longing, comes out of Lucy Maud’s own profoundly
unhappy situation. This is a layer of the sub-text of the film.
Like Valancy, Maud grew up in a tyrannical household. She was
raised by strict, domineering grandparents in the rigidity of their harsh
Calvinism. The catechism stressed that God had predestined the vast
majority of souls to hell. She once fell passionately in love, but she
rejected her suitor because he was socially unacceptable.
She was married at age 33 to a Presbyterian minister, a man she
didn’t love. He fell into a severe depression and she spent years trying to
keep his illness from the congregation. Like Valancy, her life was about
keeping up appearances at all costs. Propriety and duty.
But she gave Valancy the courage she longed for and lacked – the
courage to trust her feelings, to rebel against convention, to overcome
her fears. The courage to follow her heart, to be fully alive!

Valancy achieves the liberation that Lucy Maud could not.
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Act 1

Prisoner of Fear
Production Notes

“THE BLUE CASTLE” is the story of Valancy –
oppressed, repressed, timid, AFRAID – and of her
transformation into a fully realized woman. So it is
my intention to shoot the film with a strong feeling
of Valancy’s POV. The world will be portrayed as
she feels it – an “experiential” film as Jane Campion
described “The Piano”.
The tone is GOTHIC in the beginning as she
is dominated by her family, ruled by FEAR. The
production design and cinematography will make the audience feel
what Valancy feels – trapped and depressed. Blue, compressed, harsh
shadows, ugly rooms, rain. Lucy Maud’s “dungeon bars.”
~ Eleanore Lindo, Director

The visual style must support
what’s going on with the characters.
The goal of the cinematography is to show the interior world through
the exterior world. The distortion created by shooting Valancy through
windows or partially seen through objects suggests her sense of
dislocation. She is struggling to find her emotional footing. As she finds
herself, this distortion will be removed.
ACT I is cold, and we start with a cool de-saturated palette.
It is raining. EVERYTHING IS BLUE.
THE GOAL IS TO CREATE A PERIOD FEEL WHILE KEEPING THE
MOVIE CONTEMPORARY. CAPTURING THE TONE OF THE PERIOD
WHILE MOVING THE CAMERA IN A CONTEMPORARY WAY.
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The Stirling House is large, very clean, but decayed
owing to lack of money. They have pretensions. A
mix of minor family heirlooms and cast-off furniture
from their richer relations. A monochromatic feel
based on a blue, brown, grey tonal range. It suffers
under an impoverished Victorian “hangover”.

Valancy’s bedroom will have a sloped ceiling and a
dormer window. It will not be large, but will have a
heavy Victorian four-poster bed.
Deerwood Main Street – the buildings are red brick. A Presbyterian,
prosperous, drab main street, solid respectability at its most repressed
and boring. The main street would not be over-populated with
motorized vehicles as this is not a major metropolis. Many people would
be walking.
St. Andrew’s Church – an austere red brick, gothic church. Pastel
wardrobe for Olive and her family in counterpoint to Valancy’s drab
brown dress.
Uncle Wellington’s House – a large Victorian mansion. Stone gargoyles
or lions guard the entrance. Inside it is light and airy rather than dark,
Gothic feeling. Perhaps a little too much gilt around the edges.

Prisoner of Fear
Synopsis

V alancy S tirling is living an impoverished
half - life under her mother’s tyrannical thumb.
She’s 25, anxious, fearful, and quickly gathering dust
on the bleak shelf of spinsterhood.
Her only refuge is a book by John Foster, poet and
nature writer, which celebrates a romantic landscape of
woods, lakes, and natural beauty.
Valancy and her mother, Mrs. Frederick Stirling,
are the poor relations in the Stirling family. Lumber
baron Uncle Wellington Stirling is the patriarch of the
family and dominates the entire town of Deerwood, a
small, dreary, Presbyterian town on the edge of Lake
Mistawis. It is 1921.
Valancy’s life of
drudgery stands in painful contrast
to that of her Cousin Olive, the
beautiful, spoiled daughter of the
wealthy Stirlings. She is waiting for a
proposal from Cecil Price, a wealthy
young man whose Boston family
will provide an advantageous
business relationship for the
Stirlings. At a party to introduce Cecil, Valancy overhears
gossip about the scandalous Jack Barret – a handsome,
brooding and ill-tempered recluse who lives alone on
a nearby island.
On a visit to the Library for another book by John
Foster, Valancy is nearly run over by a Coal Wagon.
Barret rescues her. She has been suffering from heart
pain and this excitement brings on palpitations. She

collapses in the Library. A quote from the John Foster
book gives her the courage to make a secret visit to
the nearest doctor.
As Valancy sits in the Waiting Room her old friend
Cissy Gay and Cissy’s father, the town reprobate Abel
Gay, emerge with old Dr. Trent. Valancy and Cissy
are estranged. Cissy ran off with a man some years
earlier and returned alone with her illegitimate child.
Valancy’s mother ordered her to end her friendship
with Cissy, and Valancy, to her shame and Abel’s
disgust, obeyed. Cissy’s baby died of consumption
and now Cissy is dying too.
The doctor examines Valancy. Beyond her heart
trouble, Valancy is clearly unhappy and on the edge
of a breakdown. Dr. Trent’s examination is interrupted by the news that

We do not have the luxury of defiance.

~ Mrs Frederick Sterling

his son has been in a near-fatal accident in Montreal. He must go to his
side immediately. Valancy goes home, and in frustration, hacks angrily
at a rose bush that never blooms.
Valancy soon receives a letter from the doctor telling her she’s
suffering from a serious heart condition. If she avoids
exertion and sudden shocks she may live for a few
months. She falls apart in fury and despair, smashes her
mirror and cuts off her hair.
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Act 2

Escape
Production Notes

W hen V alancy finds out she ’ s dying she goes through the first
step in her transformation. A death and re-birth. “The metaphoric
death of an old inadequate self in order to be reborn on a higher
plane of existence.” (Bruno Bettelheim “The Uses of Enchantment”)
She sees the world from a new perspective – the lights come on. The
tone becomes SATIRIC and even Comic (Jane Austen territory). She
becomes irreverent and slightly mad as she recognizes the hypocrisy
of her family and society. They are not as intimidating as she once
thought. Her prison was of her own making. The bars are gone.
~ Eleanore Lindo, Director

THE SUN COMES OUT!!
THE COLOURS BECOME MORE SATURATED
AND EVERYTHING IS MORE VIVID.
The imagery changes: a beautiful shot of Valancy walking down a
country road at Sunrise, the trees in blossom and the fields covered
in flowers.
When she moves out of the town to Abel’s house she is
moving to the edge of the woods. Symbolically, deeper into her
subconscious. She experiences more of the “real” world. There is
a lot of hard work to be done. Choosing to live a passionate life,
instead of a safe and ordered and predictable life, is full of risk
and pain. But it is also the only way to feel fully alive. She is going
through essential steps in growing up and achieving an independent
existence.

Valancy wakes up after sleeping in her clothes. Sunlight is
streaming through the window much like a Rembrandt or Vermeer
painting. Valancy is caught in the light but surrounded by darkness.
She is, in fact, making her own light by taking action for the first
time in her adult life.
The Prince Albert Hotel – a ”working man’s hangout”. Barret is also
dressed in the monochromatic palette of blues, browns, greys that
we have established as the colour palette of Valancy’s repressed,
closed, anxiety-stricken world at the beginning of the movie. Barret
haunts the shadows because of his fear of loss.
At dinner, the family would be shadowy and Valancy still caught in
an interior ray of light that is visually shown by giving her her own
ray of sunlight in the scene.
A general note: for most of the movie Valancy is an outsider looking
in. Visually this can be supported by using architectural separations
e.g. doorframes, windows, archways, etc. Valancy is on one side
and the scene is unfolding, even when she is involved, on the other.
Gradually, as her psyche develops, she will spend more time on the
same side as the scene.
IN LIGHTING THE
INTERIORS WE WILL USE
SOFT LIGHT, TO REMOVE
EVERY TRACE OF
ELECTRICITY FROM THE
FEEL OF THE LIGHT.

W ith

the death sentence comes

Escape
Synopsis

– Valancy no longer has to fear
the consequences of speaking her mind and
defying her family. They have no idea what’s
happened to her. Their meek little mouse is
becoming an opinionated lunatic with no
regard for decorum.
They are shocked by her bobbed hair.
And she finds herself unable to stomach their small-minded gossip about
Cissy and Barret.
When Abel comes to fix the porch roof, Valancy learns that Cissy
has no one to take care of her. Between fear of consumption and fear
of Abel’s drunken temper no one is willing. Valancy packs her bag and
defies her mother’s threats.
Over the next weeks Valancy blossoms. She scrubs the cottage
clean, nurses Cissy, and learns to handle a drunken Abel. Slowly but
steadily, she regains Cissy’s trust and earns Abel’s respect. She also
gets to know a bit more about Jack Barret. Though difficult and often
rude, he turns out to be surprisingly decent. He knows the Gays are
impoverished outcasts so he often drops by
with a fresh catch of fish and jug of rum for
Abel. Valancy finds herself looking forward
to these visits but Barret remains a mystery.
He’s often bitter and Abel hints that Barret’s
nerves were damaged in the War.
Meanwhile the Wellington Stirlings
decide that Valancy’s behaviour is the reason
that Cecil has not yet proposed to Olive. They convince Mrs. Frederick
and their doctor to sign papers that will commit Valancy to the local
asylum.

freedom

Valancy uses her first month’s wages to
buy her first pretty dress. She looks beautiful
in it and decides to go to a back-country
dance where Abel will be playing fiddle. The
dance turns rough and Barret rescues her
from a struggle with some drunken thugs.
On the way back to Abel’s cottage Barret’s
car runs out of gas, which Valancy finds
romantic and Barret infuriating. They are discovered by Olive and Cecil
returning from a chaperoned drive with Aunt Wellington. They try to
persuade Valancy to come with them but she refuses.

For once in my life I’ll be useful to someone.

~ Valancy

When Valancy and Barret return to the cottage, they find Cissy
wandering delirious in the garden. Cissy dies later that night, and
Valancy is overcome with grief. What’s more, she has no place to live.
She can’t stay with Abel – his drunken rages have become dangerous.
Valancy’s family attend the funeral in an
attempt to restore the family reputation –
they will make her scandalous behaviour
look like Christian charity and take her back
as if nothing has happened.
Valancy meets Barret at Cissy’s grave
at sunrise. She shows him the doctor’s letter
and asks him to marry her. It won’t be for
long. Barret feels trapped – he pities Valancy, but has no desire to marry
her. Valancy offers to work as housekeeper in exchange for room and
board. Barret finds it impossible to turn her away and reluctantly agrees.

~ Eleanore Lindo, Director
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Act 3

Dreams Come True
Production Notes

F inally V alancy moves into the woods – “The place in
which inner darkness is confronted and worked through: where
uncertainty is resolved about who one is, and where one begins
to understand who one wants to be.” (Bruno Bettelheim) NATURE
for Lucy Maud and for her characters is a spiritually healing force.
It is here in the woods and on the island that the story becomes
more focused on the ROMANCE as she develops her sensuality and
sexuality with Barret—the final steps in her transformation into a
fully realized woman. The look and tone in this section will be
ROMANTIC, highlighting the beauty of the natural settings.
~ Eleanore Lindo, Director

Now we are deep in the woods. A rocky path leads to the shoreline
of beautiful Lake Mistawis. Barret’s cabin is on an island first
glimpsed through the blue mist. This is the wilderness.
SOFT AND CORAL FILTERS GIVE US A MORE IDYLLIC FEEL. AND
BEAUTIFULLY COMPOSED WIDE SHOTS LET THE SCENERY PLAY
A SIGNIFICANT ROLE.
FOR ABEL’S COTTAGE AND BARRET’S CABIN WE WILL BE
FINDING OR CONSTRUCTING SETS THAT WORK FOR BOTH
INTERIOR AND EXTERIOR. IT WILL BE IMPORTANT TO BE
ABLE TO LOOK OUT AND SEE THE WORLD. AND THAT GIVES
US THE FLEXIBILITY TO MOVE OUTSIDE WHEN THE WEATHER
IS BEAUTIFUL.
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Valancy is living in her fantasy – inspired by the books of John
Foster. The beauty of Nature – idyllic, romanticized.
The interior of the cabin is WARM – bare wood. Mismatched
windows let in the sunlight and the view. This is all about the
BEAUTY OF THE NATURAL WORLD.
“The Blue Castle” uses elements of several fairy tales as sub-text.
Like “Cinderella” it sets out the steps in personality development
required to reach maturity. Like “Cinderella” it offers reassurance
as the heroine is able to transcend her degraded state despite the
obstacles – being true to oneself succeeds in the end. It plays with
elements of “Bluebeard”, a cautionary tale about forbidden sexual
knowledge. Barret’s locked room is “Bluebeard’s chamber”. And
like “Beauty and the Beast”, it represents the last transition needed
for achieving mature humanity – sexual repression must be undone.
Fairy tales tell us that the hero or heroine must endure pain and
take risks in order to achieve their personal identity. And only after
truly becoming themselves are they worthy of being loved.
Fairy tales are optimistic. They offer a feeling of consolation,
of happiness and fulfillment. Lewis Carroll called them “love gifts’
because they reassure, give hope for the future, and hold out the
promise of a happy ending for all of us.
Lucy Maud’s life did not have a happy ending.
But “The Blue Castle” is her “love gift” to the world.
~ Eleanore Lindo, Director

Dreams Come True
Synopsis

V alancy revels in her new freedom and spends
her days exploring the almost mystical beauty of the island.
She goes for her first swim and nearly drowns. Barret
rescues her and teases her about her undergarments.
The family have found another solution to her
disgrace – she is to marry an elderly widower. When
Valancy refuses she is once again threatened with the
asylum. She runs back to Barret, but not before Uncle
Wellington reveals that he’s had Barret investigated and
he is using an alias. He is clearly a criminal hiding out
on that island.
Her suspicions about Barret are magnified when she is
cleaning and finds a photo of a beautiful woman in a wedding
dress tucked inside a book of Persian erotica – “To Jack from Mariah
on our wedding day.” He tells her that he used to be married, but Mariah
left him after the War, when he returned home damaged.
Valancy is falling in love with a man she barely knows. She keeps his
house and cooks his meals, but he barely acknowledges her. One night
she comforts him when nightmares of the War disturb his sleep. She’s
penetrating his armour but he’s afraid to risk his heart on a dying woman.
Barret comes upon Valancy trying to swim again. When she
flounders he jumps in and instructs her. This proves disconcertingly erotic,
and Barret fights a strong attraction. Finally the tension between them
explodes. Valancy prepares an elaborate dinner complete with starched
linens. Barret hates it – the formality and artifice represent everything he
despises. Valancy pulls the starched tablecloth from the table and sends
the meal crashing to the floor. Barret grabs her wrist to restrain her and
suddenly they are kissing passionately. They move to the bedroom and
he starts to undress her. But then he remembers her condition and pulls
away. Valancy is devastated by the rejection.

The next morning she packs her bag and sneaks past
Barret. She takes the canoe to the mainland and heads
back to town. When he wakes up and finds her missing
he follows and catches up with her on the railroad
tracks. Valancy’s foot gets caught in a switch on the
tracks just as a train is coming. He struggles to cut
her laces and resists her attempts to push him away
to safety. Finally he cuts her loose and they fall to the
ground just as the train passes. Valancy braces herself
for a heart attack but nothing happens. She runs away
while Barret is still in shock.
At the doctor’s office she learns that the diagnosis was
a mistake. Her notes were attached to the wrong file. She had a
mild condition brought on by nerves and is now in excellent health.
Valancy rushes back to the island to tell Barret, but instead finds the
beautiful Mariah who tells her she is still Barret’s wife. She also learns
that Barret is John Foster, the author of the books she loves.
Valancy goes home to her mother’s tyranny. Uncle Wellington will

Perhaps you’re concealing some terrible secret. Like Bluebeard. ~ Valancy
demand retribution for her defiance. She realizes that she’s changed and
leaves to make her own way in the world.
Barret arrives home to find Mariah. She wants a reconciliation now
that he’s a successful author, but he insists on signing the divorce papers.
Barret realizes he’s in love with Valancy and goes after her. She is about
to get on the train when he arrives. He shouts his love over the train
whistle and they are enveloped in steam.
Barret and Valancy arrive back at the island.
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Producer

Director

R ichard is a Cambridge law graduate and chartered accountant,
and Managing Director of the Talisman Group of Companies which
he founded in 1991 in the UK. To date, Talisman has original dramatic
film and television productions to its credit in excess of US$125
million production cost. In addition to his corporate duties and his
role as a producer, Richard has been responsible for Talisman’s
creative development policy.
Outside the film industry, Richard has also enjoyed a career of
more than 20 years as a property developer.
In 1995, Richard was Producer of Rob Roy, a Talisman
production for United Artists, starring Liam Neeson and Jessica
Lange, John Hurt, Tim Roth, Eric Stoltz and Brian Cox. Rob Roy
was directed by Michael Caton-Jones from an original screenplay
by Alan Sharp. Alan Sharp won a BAFTA Scotland award for his
screenplay and Tim Roth was nominated for the Academy Award
and won the BAFTA award for Best Supporting Actor.
In 2000, Richard produced a feature film adaptation of Iain
Banks’ cult best-selling novel, Complicity, starring Jonny Lee Miller
and directed by Gavin Millar.
In 1999/2000, Talisman entered the world of international
television with the first drama series (22 x 50’) ever to be produced
in HDTV, The Secret Adventures Of Jules Verne, developed by
Richard for Talisman, and co-produced with Canadian-based
Filmline International. It aired in January 2001 on the US Sci-Fi
Channel and commenced syndication in Fall 2001. Richard was
Executive Producer of the series.
Richard is most recently Producer of a major motion picture
adaptation of The Woman In Black starring Daniel Radcliffe in his
first role after Harry Potter. With a screenplay by Jane Goldman from
the novel by Susan Hill, and directed by James Watkins, the film is
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a Talisman production in association with Exclusive Media Group.
To date the film has taken more than US$50 million at the US box
office and is the most successful horror movie in UK cinema history,
with worldwide box office set to comfortably exceed US100 million.
Richard is Executive Producer of Imaginaerum, a feature
film shot in Montreal, Canada featuring the Finnish rock band
Nightwish, now in post-production for release later in 2012. The
film is adapted from the band’s album of the same name released to
popular and critical acclaim at the end of 2011. Richard is co-author
of the screenplay.

..........

“I share Director Eleanore Lindo’s vision for this movie. Our ambition is
to tell a story for a global audience. As with “The Woman in Black” and
“Rob Roy”, the story of “The Blue Castle” may be firmly rooted in time
and place, but its strength lies in its contemporary emotional appeal to
cinemagoers everywhere.”
~ Richard Jackson, Producer

Eleanore Lindo

Rob Roy Photos © United Artists Pictures • The Woman In Black Photos © Exclusive Media Group/Alliance Films

Richard Jackson

E leanore L indo is a graduate of the intensive
directing program at the Centre for Advanced Film
Studies at the American Film Institute in L.A. The
Toronto native credits the program with transforming
her “from a director into a filmmaker.”
Lindo’s strong work with actors and her distinct
visual style are easily detected in the many awardwinning hours of television series and movies,
anthologies, and specials that she has directed. Her
credits span a wide spectrum of genres including
comedy, drama, sci-fi, erotica, as well as family
and children’s programming, and have earned her
such prestigious honours as three Gemini Awards,
two Children’s Broadcast Institute Awards, the
Lillian Gish Award from Women in Film, L.A., a
Golden Reel, and several Chris Awards from the
Columbus Film Festival.
Touching Wild Horses, a heart-warming
and visually stunning film starring Jane Seymour,
marked Lindo’s feature film debut. It was an
Official Selection at film festivals around the world.
A Special Presentation at the Toronto International
Film Festival, the film was also the recipient of the Crystal Heart Award
at the Heartland Film Festival, and winner of the Gold Special Jury
Award at Worldfest-Houston. An Audience Favorite at several festivals,
including the Palm Springs International Film Festival, it was also the
Winner of the 2003 Rome Independent Film Festival, and was named
Best Feature for a Children’s Audience at Cinemagic in Belfast and Best
Dramatic Feature at Marco Island.
Most recently, Lindo directed the Lifetime Television movies

She Drives Me Crazy (winner of the Gemini Award for
Best Movie ) and Me and Luke produced by Shaftesbury
Films (winner of the DGC Award for best Family Movie),
and four mystery movies for children, Roxy Hunter And
The Mystery Of The Moody Ghost, Roxy Hunter
And The Secret Of The Shaman, Roxy Hunter And
The Myth of the Mermaid and Roxy Hunter And The
Horrific Halloween, for broadcast on Nickelodeon.
Lindo has also directed the Lifetime television movie
Crazy For Christmas, starring Howard Hesseman and
Andrea Roth; and many episodes of DeGrassi: The Next
Generation, one of which earned her the Gemini Award
for Best Director. Her episodic credits also include The
Border, Heartland, Murdoch Mysteries, Radio Free
Roscoe, Sue Thomas: F.B. Eye, Drop The Beat, Twice
In A Lifetime, Little Men, Emily Of New Moon, Savannah
and Road To Avonlea among many others.
Eleanore’s Demo Reel, Bio and CV, List of Awards and
Photo Gallery are available at www.dramaticdetour.com
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Screen Writer
Janet MacLean

J anet M ac L ean has enjoyed a rich career
writing for film and television, and has amassed
over a hundred credits. Her work has spanned
most genres—romance, comedy, mystery, drama,
suspense, science fiction, and family—and has
appeared in most formats, from webisode to
feature film.
Most recently, MacLean was Co-Creator and
Showrunner for three seasons of the successful
CBC series The Border, for which she received
two Gemini nominations. With its fast-paced action,
sophisticated visual style, and suspenseful storytelling, the series was hailed as a breakthrough in
Canadian television, a “policier” for the global age.
Prior to “The Border”, MacLean received a
Writers Guild Award nomination for Except the
Dying, a television movie starring Keeley Hawes
and Peter Outerbridge, which introduced Victorian
detective William Murdoch to the screen. She received a third Gemini
nomination for an episode of the subsequent long-running dramatic
series, Murdoch Mysteries.
MacLean also wrote the Murdoch television movies Poor Tom
is Dead and Under the Dragon’s Tail, as well as Verdict in Blood,
a Joanne Kilbourn mystery. She served as Executive Story Editor and
Writer on the creepily fun series Eerie, Indiana, for which she received
a second Writers Guild Award nomination. She was also Executive Story
Consultant and Writer on the Victorian-era science-fiction extravaganza,
The Secret Adventures of Jules Verne.
Before being waylaid by her television career, MacLean was an
emerging feature writer. Her feature film credits include Dark Horse
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directed by David Hemmings and Martha, Ruth
& Edie, produced and directed by Deepa Mehta,
which was named Best Film at the Florence Film
Festival. She also won a special Genie Award for
Most Promising Film Writer for her screenplay
Almost Japanese.
Throughout her career, Janet MacLean has
had a remarkable affinity with the works of Lucy
Maud Montgomery. As a child, she was inspired to
become a writer by Montgomery’s young heroines,
Anne Shirley and Emily Byrd Starr. Her earliest
credits include eight episodes of the popular
series Road to Avonlea and her episodes featuring
Michael York and Kate Nelligan won international
Emmys for their stars. Later, MacLean became
Executive Story Editor and writer for the muchloved Emily of New Moon, based on the books
that had inspired her. She has visited the site of
Lucy Maud’s PEI childhood many times, most recently with her nineyear-old daughter, Yao Yao. The Blue Castle, based on Lucy Maud’s only
adult romance, has always been the project closest to her heart.

The Author
Lucy Maud Montgomery

“I never told my ambitions and efforts and failures to anyone. I listened unmoved to the
sneers and ridicule of various relatives who thought my scribbling rank folly and waste of
time. That never disturbed me at all. Down, deep down, under all discouragement and
rebuff I knew I would arrive someday.”
~ Lucy Maud Montgomery
B orn in C lifton , P rince E dward I sland in 1874,
Montgomery had a lonely childhood. Before she was 2, her mother
Clara died of tuberculosis and her father left her to be raised by strict,
aging grandparents. As an only child living with an elderly couple,
Montgomery found companionship in her imagination, nature, books,
and especially writing. She completed her early education in the oneroom school in Cavendish, near her grandparents’ home. She studied for
a teacher’s license at Prince of Wales College, completing the two year
course in one year and graduating with honours. She left teaching for
one year to study English literature at Dalhousie University in Halifax,
Nova Scotia, becoming one of the first women of her time to seek higher
education. It was during her stay at Dalhousie that she received the first
payments for her writing.
In 1898, while she was teaching in Lower Bedeque, her grandfather
died suddenly. She returned to Cavendish immediately to take care of
her grandmother and remained with her for the next thirteen years. She
continued to write and sent off numerous poems, stories, and serials to
Canadian, British, and American magazines. Despite many rejections, she
eventually commanded a comfortable income from her writing. In 1905,
she wrote her first and most famous novel, “Anne of Green Gables’. She
sent the manuscript to several publishers, but, after receiving rejections
from all of them, she put it away in a hat box. In 1907, she found
the manuscript and decided to try again. “Anne of Green Gables” was
accepted by the Page Company of Boston, Massachusetts and published
in 1908. An immediate best-seller, the book marked the beginning of her
successful career as a novelist.

After her grandmother died in 1911, Montgomery married the
Reverend Ewan Macdonald. Prior to MacDonald she had had two
romantic involvements: an unhappy engagement to her third cousin
Edwin Simpson, and a brief but passionate romantic attachment to
Herman Leard. After their marriage, Montgomery and Macdonald
moved to Leaksdale, Ontario, where Macdonald was the minister in the
Presbyterian church.
She wrote 11 of her 22 novels in Leaksdale. All but one of her
books are set on Prince Edward Island. “The Blue Castle” is set in
Muskoka, inspired by a vacation trip to Gravenhurst and Bala. “Muskoka
is the only place I’ve ever been in that could be my Island’s rival in my
heart.” It is also unique in its older heroine and more mature themes.
“The Blue Castle” was drawn from deep in Maud’s reservoir of
imaginative wishes. In many ways it is close to being her spiritual
autobiography.
Relatives describe Montgomery as a happy woman. However,
excerpts from her personal journals reveal a passionate, sexual woman
trapped in a restrictive environment. She confessed to often feeling
“rotten, bored and angry.” She even says that she felt like a “hopeless
prisoner” on her wedding day. In her final years, Maud struggled with
depression and dependency on barbiturates. It is thought that her death
in 1942 might have been a suicide.
She is buried in Prince Edward Island, in the Cavendish cemetery,
her grave visited regularly by fans from all over the world. •

“So you like BLUE CASTLE? I loved
Muskoka so much that for once I forsook
my dear Island and laid the scene
in Ontario.“The Blue Castle” was so
successful that my publishers want me to
write another in the same vein, so I am
gathering together material for it.”
~ My Dear Mr. M : Letters to
G.B. MacMillan from L.M. Montgomery
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Deerwood Streets – Deerwood, a fictional
Colonial town, dominated by the lumber
industry. Ugly red brick buildings, dirt streets,
bleak and forbidding.
POTENTIAL LOCATION – PORT HOPE,
DRESDEN, DUNDAS, GLEN WILLIAMS

Country Road – beautiful rural landscape,
flowers, blossoms. The edge of the woods.
POSSIBLE LOCATION – FORKS OF
THE CREDIT

Stirling House – Large, very clean, but
decaying owing to lack of money.
POSSIBLE LOCATION – DUNDAS

Abel’s Cottage and Garden – A rundown
cottage, all the rooms on one floor. No
electricity. Warmer colours than Act I. The
garden has been untended and is overgrown.
POTENTIAL LOCATION--PICKERING

St. Andrew’s Church – An austere, red brick
gothic church.
POSSIBLE LOCATION – ELORA,
ALLISTON, AYR

Ext. Fields/Graveyard – Beautiful rural
landscape, flowers. A small rural graveyard.
POTENTIAL LOCATION – FORKS OF
THE CREDIT

Ext./Int. Wellington Stirling House –
A large, neo-classical Victorian Mansion.
POTENTIAL LOCATION – BELLEVILLE

Chidley Corners Barn – Rural road leading to
a big barn decorated with Japanese lanterns
for the dance. No electricity.
POSSIBLE LOCATION – DUNDAS AREA,
PICKERING

Int. Library – The classical
oak-trimmed sanctuary.
POSSIBLE LOCATION – UNIVERSITY OF
TORONTO, DUNDAS
Int. Dr. Trent’s Office – A poor country doctor.
Dark, crowded, disorganized.
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ACT II

ACT III

Comparable Box Office
Notes

Woods/Shore/Lake Mitawis – Now we are
deep in the woods, a path leads to the lake.
Beautiful but dark and mysterious. Muskoka
in the early 1900’s not Muskoka today.
This is the wilderness.
POTENTIAL LOCATION – ALGONQUIN PARK

T here

Barret’s Cabin – To be built Interior/Exterior
on a lake. A rustic cabin with warm wood
interior. Peeling blue paint on the exterior.
Mismatched windows that let in lots of light
and views of the surrounding lake. A log
lean-to hidden in the woods.
POTENTIAL LOCATION – ALGONQUIN PARK

Jane Austen: Pride and Prejudice, 2005
Budget
$28M
Gross
$115M
Nominated for 4 Oscars. Another 10 wins and 35 nominations.

Hillside/Winding Stream/Pool – Nature at its
most beautiful. A waterfall, woods.
POTENTIAL LOCATION – ALGONQUIN PARK
Trains and Train Station – Trains were in their
heyday, the depression had not yet hit and
the railways were new.
POTENTIAL LOCATION – ALTON, STEAM
ENGINE ON THE CREDIT VALLEY LINE,
DUNDAS TRAIN STATION
**These locations would qualify the production,
for Tax Credit purposes, as a Regional Ontario
production.
Locations have also been scouted in Nova
Scotia – Shelbourne, Lunenburg, Windsor, etc.

have been many successful

period romantic dramas .

Most have been based on famous literary works.
They have been awarded critical recognition and
popularity in theatres as demonstrated below:

Art Direction, Design + Production : John Gallaugher • www.galagraph.com

ACT 1

Locations

Edith Wharton:
Budget
Gross
Won Oscar.

Age of Innocence, 1993
$30M
$60M
Another 12 wins and 17 nominations.

E.M. Forster: Room with a View
Budget
$3M
Gross
$21M
Won 3 Oscars. Another 21 wins and 20 nominations.
Other successful titles of a similar genre include:

Jane Austen: Sense and Sensibility, 1995
Budget
$16.5M
Gross
$49.3M
Won Oscar. Another 27 wins and 28 nominations.

The Notebook, 2004
Budget
$30M
Gross
$81M
11 wins and 17 nominations.

Jane Austen: Emma, 1996
Budget
$6M
Gross
$37.9M
Won Oscar. Another 2 wins and 3 nominations.

The Piano, 1993
Budget
$7M
Gross
$40.2M
Won 3 Oscars. Another 54 wins and 27 nominations.

Louisa May Alcott: Little Women, 1994
Budget
$15M
Gross
$95M
Nominated for 3 Oscars. Another 4 wins and 10 nominations.

The Remains of the Day, 1993
Budget
$11.5M
Gross
$30M
Nominated for 8 Oscars. Another 18 wins and 17 nominations.

15

Valancy was happy – gloriously and entirely so. She seemed to
be living in a wonderful house of life and every day opened a
new, mysterious room.
~ “The Blue Castle” by L.M. Montgomery

Contact Info:

www.thebluecastlemovie.ca

Richard Jackson,
Talisman Films Limited,
7 Alan Road,
London SW19 7PT
United Kingdom
+44 20 8947 9745
richard@talismanfilms.com

Eleanore Lindo,
Dramatic Detour Productions Inc.,
297 Waverley Rd.,
Toronto, ON M4L 3T5
Canada
416 698 0412
eleanore@dramaticdetour.com

